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Abstract: Copyright is granted to authors and right holders of literary,
artistic, musical and other creative works since the creation of such works. It
should be noted that some fundamental legal frameworks such as the Berne
Convention, World Intellectual Property Organization (WIPO) treaties, and
the Kazakhstani law on «Copyright and Related Rights» have all been imposed
to recognize and protect the rights of authors and right holders globally and
internationally. The advent of digital technologies such as the internet, mobile
phones, e-book, social networks and others has created an opportunity for the
public to make, reproduce and distribute copyrighted works easier, cheaper and
faster. However, apart from above opportunities, digitization has also brought
complicated issues such as plagiarism, piracy for copyright protection where
ordinary users have started to copy and distribute without the authorization of
authors. Moreover, it has been noted that the existing national copyright regime
appears to be ineffective to solve the challenges. The paper aims to analyze the
current situation of copyright protection in Kazakhstan by addressing a question
of whether national legal framework can handle digital copyright violation.
The novelty of this article is to introduce some legislative and technological
measures such as the liability of information intermediaries, blockchain and
watermarking, Digital Rights Management (DRM) technologies to enhance
copyright protection in the digital environment. To address the above issues,
the author will mainly take some essential legal methods such as dialectical,
system-structural, comparative-legal, and formal legal.
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Introduction

Digital technology and electronic networks offer a valuable opportunity to serve the public
interest by improving access to electronic resources for education, research, and leisure.
Furthermore, this technology supports the simultaneous use of online materials by multiple
users and facilitates remote search capabilities, making territorial and geographical boundaries
less relevant when accessing information [1].

Moreover, digital landscape has created new intellectual property objects such as computer
graphics, e-books, software, database and others [2]. At times, technological advancements are
so significant that they shake the very foundations of an entire legal framework. Peer-to-peer
(P2P) file-sharing platforms like Napster, Gnutella, KaZaA, Grokster, and Freenet are merely
indicators of a series of innovations that have triggered a transformative shift in the principles
of copyright law [2].

[t should be noted that digital technologies have constantly impacted on copyright law. This
effect can be seen that digitization makes easy, cheap and excellent copy of copyrighted works
and allows rapid, global distribution of such works through electronic networks [2].

However, this innovation has introduced unique challenges for copyright holders, particularly
by enabling the unauthorized uploading and distribution of copyrighted works without the
required licenses, permissions, or legal justification.

Being as a part of intellectual property rights, copyright is granted to the authors of literary,
artistic and musical works since they are first created. Under the Berne Convention, this right
applies regardless of whether the work is published, as long as it fulfills the fundamental criteria
of originality, fixation, and reciprocity.

Copyrightis a term used to explain the part of intellectual property that regulates the creation
and use of a range of creative works such as music, movie, books, and software [3]. Creative
works regulated by copyright and related rights must be in an original, and intangible form as
an idea itself cannot be protected by copyright [4]. In other words, to apply copyright, works
must be recorded or written down [5]. In addition, intangible property protected by copyright
is unique in that it appears automatically and for the advantage of right holders [3].

Copyright law is a concept adopted from the protection of global IP [6]. In essence, it is a
branch of law that regulates the rights of authors whose creative works such as literary works,
artistic works, dramatic works, musical works, and other products are obliged to be protected
by copyright. Moreover, such rights are respected by international agreements as well as the
national laws of most states around the world. It is noteworthy that the legal recognition and
respect of rights of authors will lead to the motivation of intellectual creativity among the public.
Therefore, the main goal of copyright law is to encourage right holders with an idea to create
more original works by granting them rights over their creations [7]. Soitis plausible to indicate
that copyright law is the law that regulates copyright and its enforcement and management.

As mentioned above, the quick development of digital technologies and the internet has led
to online copyright infringement which, in turn, has become a serious issue. Illegal streaming,
downloading, or sharing copyrighted works on the internet and social networks without
authorization and license raises a huge concern and challenge for copyright owners and
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authors [8]. This issue appears to be common in the Central Asia, including Kazakhstan and the
reason for this as some scholars indicate is weak legal framework and inadequate enforcement
mechanisms. The paper aims to evaluate critical legal issues surrounding online copyright
violation in Kazakhstan and examine some potential ways to enhance copyright protection in
the state.

Materials and methods

The research methodology entails a review of current periodicals, online materials, and
legislative and regulatory acts, focusing on copyright protection issues in the digital environment.
In developing this article, a combination of general scientific and specialized research methods
was applied. The authors have mainly relied on some essential legal methods such as dialectical,
system-structural, comparative-legal, and formal legal.

The research draws on the works of notable foreign scholars, including L.Bently, B.Klein,
L.Edwards, G.Moss, l.Atanasova, A.Mathur, A.Savelyev and others.

Discussion

It is worth to note that digitization is defined as the translation of information into an online
format and some indicate that it is the shift media technology from analogue to digital. The advent
of the internet has provided the public with many benefits from easy access to the network to
rapid and widespread distribution of information. From copyright perspective, it can be seen
that digitization altered the way that copyrighted works could be assessed, exploited, controlled
and used and therefore it raised a question to review the key principles and process concerning
copyright law [5]. According to Atanasova, four factors of digital technologies have hugely
impacted on copyright protection: ease of copying, ease of distribution or sharing information,
the enlarged storage of online devices and the cheap way of reproduction of copyrighted works [2].

Ease of reproduction: Digital works can be reproduced quickly, atlittle to no cost, and without
quality loss. Each copy can be replicated endlessly, allowing one digital copy to serve millions
of users;

Ease of dissemination: Digital technology enables information to spread quickly across
networks, often going viral in a short time, regardless of its accuracy. This, combined with the
ease of duplication, allows a single digital copy to be replicated and distributed globally within
minutes;

Cheap storage of devices: Digital technology allows vast amounts of data to be stored in small
spaces, with storage devices becoming increasingly efficient each year. For example, entire
libraries can be stored on personal computers, and creative works like music and documents
can be compressed without quality loss. This has significantly impacted industries like music
[2].

Since new technologies have caused a serious threat to copyright law, it also emerged a huge
debate in the public to solve the issue surrounding online copyright violation. At the current
condition, many right holders or authors consider to combat digital piracy by bringing lawsuit
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to each individuals. However, this approach seems to be ineffective or even unrealistic due to the
scale of the internet, since the practice shows a such approach is time-consuming and expensive
to track each user [9].

It should be noted that in the cyberspace all IP rights, especially, copyright appears to be
the most vulnerable before the infringement than in traditional environment. Therefore,
infringement issues are one of the biggest challenges for copyright protection. Apart from
allowing the exact copy of original works, digital technologies also let the users to edit and
adapt works, where in most cases it makes difficult to distinguish original works from edited
ones. So, the internet and digital technologies create more issues for authors to control the use
and storage of their creative works [10].

[t is common to see the public who uses and shares copyrighted works freely without regard
for restrictions and permissions. For many of them, everything which is found on the net seems
to free and belongs nobody.

[t should be noted that there are various types of copyright infringement in digital landscape:

1) downloading the objects of digital media such as video, photos, e-books, songs and others
without the license or permission;

2) reposting copyrighted works on the internet or the social networks;

3) sharing copyrighted works in form of PDF or music to friends, users through social media
platforms;

4) circumventing digitally protected works;

5) using digital works without proper citation or acknowledgement;

6) copying CD contents for commercial exploitation and other actions [2].

It should be mentioned that the first global response to copyright protection was the Berne
Convention for protection of literary and artistic works of 1886. The Convention mostly relied
on three principles such as principle of national treatment, principle of automatic protection,
and principle of independence of protection. Moreover, thanks to this Convention, copyright
owners were introduced by some exclusive rights such as the right to translate, the right to
make adaptations, the right to perform before the public, the right to communicate to the public
and so on. The Berne Convention also at first time introduced moral rights where the author
has the right to claim authorship and the right to object to any mutilation, deformation or other
illegal actions. The Convention provides some limitations or exceptions on economic rights
where copyrighted works can be exploited without the permission of right holders and authors.
These limitations are generally named as «free uses» in copyright law [11].

However, the Convention failed to address copyright abuse in the digital environment. As
above said, the rise of the internet has triggered the mass unlawful copy and distribution of
copyrighted works such as audio-video files, photos, articles, books and others items. Thus, this
situation has raised a question on the necessity of changes on the existing legal framework to
combat digital piracy. As a result of these digital challenges, the WIPO Copyright Treaty (WCT),
and WIPO Performances and Phonograms Treaty (WPPT) were adopted to handle copyright
violation in the cyberspace.

The WCTisanagreementdesigned to enhance the Berne Convention by specifically addressing
copyright protection in the digital environment. Often referred to as the «Internet Treaty», its
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main goal is to safeguard the distribution of digital content online. It requires member countries
to uphold certain rights pertinent to digital communications, such as granting authors exclusive
rights to communicate, rent, and reproduce their works, including enabling downloads from
websites. Although many copyright laws already cover these rights, the WCT makes it clear that
authors should receive these protections as a matter of necessity. Additionally, the WCT aligns
with most copyright laws by ensuring a protection term of 50 years for digital works [12].

WCT also emphasizes that member states should establish effective legal remedies to prevent
the circumvention of technological protections that authors use to secure their rights. It calls for
penalties against individuals who alter or remove copyright management information added by
the copyright holder. This stance acknowledges the limitations of relying solely on technology
to protect copyrighted works, given rapid advancements in technology that make protective
measures vulnerable to skilled manipulation. Consequently, it is essential to support these
technological protections with legal safeguards to maintain the meaningful exercise of copyright,
especially in the digital environment where new users require strengthened measures against
technological tampering [12].

The WPPT, similar to the WCT, was created to complement the Rome Convention by specifically
protecting the rights of filmmakers, actors, artists, and musicians, collectively recognized as
performers under the treaty. It also safeguards the rights of creators of digital audio recordings
distributed online. The WPPT’s primary aim is to ensure the protection of rights related to the
storage, transmission, and distribution of digital performances and phonograms, along with
anti-circumvention measures. Reflecting these principles, the U.S. Congress enacted the Digital
Millennium Copyright Act (DMCA) in 1998, which, among other provisions, criminalized acts of
copyright circumvention [12].

Atanasova claims that both treaties which intended to address digital technologies also
facilitated copyright and related rights to be adapted to the challenges of digital environment.
This effort resulted in the adoption of 2001 Copyright Directive (the Information Society
Directive) in Europe and DMCA in the US [2].

The legal framework for copyright protection in Kazakhstan is the law of the Republic
of Kazakhstan, «On Copyright and Related Rights». Up until 2022, there had been over 20
amendments, with most amendments being made to meet new challenges [13]. One of these
challenges was copyright violation issues which are mostly committed on the internet.

No country has laws governing legal relations in the global network, allowing users to freely
control, copy, and distribute copyrighted material without oversight. The global nature of
the Internet makes it nearly impossible to enforce restrictions, leading to frequent copyright
infringements that are often difficult or futile to address [14].

According to art. 49 of the Law on Copyright and Related Rights, there are the following
methods of protecting copyright: recognition of rights; restoration of the situation prior to the
violation; prevention of infringing actions; compensation for damages, including lost profits;
recovery of income earned by the infringer; payment of compensation ranging from one hundred
to fifteen thousand monthly calculated indices, or double the value of the infringing copies or
usage rights, as determined by the court. The court sets the compensation amount instead of
calculating losses or income recovery. The law also indicates that other measures could be taken
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to protect the rights of copyright owners [13]. In addition to the above methods of protection,
authors or rights holders have the right to demand moral damages from copyright infringers.

Given the copyright protection in the cyberspace, a professor Idrysheva offers the legal
regulation of information intermediaries in Kazakhstan. The scholar claims that despite the
fact that social relations with the participation of providers emerged almost 30 years ago and
are dynamically developed, there is still no legal status of providers in Kazakhstani legislations.
According to a Russian practice, information intermediaries are defined as 1) a person who
transfers a content to the information telecommunication network (ITN), including the internet;
2) a person who posts material or information necessary to obtain it using the ITN; 3) a person
providing the opportunity to access the material on this network. Apart from the norms about
the definition and types of service providers, and their liability in copyright law, Idrysheva also
suggests to introduce the following norms:

- providers are required to obtain authorization from individuals before posting materials
on an internet resource. In cases where text works are submitted under another person’s name
(as per Article 15 of the Civil Code of the Republic of Kazakhstan), providers must refuse to
accept such materials;

- publish on the internet resource guidelines for copying or reprinting uploaded texts,
including automatic insertion of a source link when content is copied;

- post a warning about the presence of certain copyright holders/authors of the content
posted on the site [15].

Despite these methods of copyright protection, there is the lack of judicial practice on
copyright violation on the digital landscape because of the following reasons: authors often
hesitate to sue for rights protection due to fears of litigation; difficulties in gathering and
documenting evidence; alack of technical and legal knowledge among the public, and inadequate
qualifications of lawyers in internet technology [14].

Some argue that copyright cases do not reach court because there is no organized market for
copyright work in Kazakhstan. For example, local singers make money mostly from concerts
and wedding parties, and not from albums, while in the US and UK, singers usually make high
profits by selling their albums [16].

The advent of the internet has resulted in many copyright violation issues in Kazakhstan,
too. For example, a photographer Zolotukhin from Almaty city has been already combating
copyright infringement for five years. He claims that within these years the situation has not
been dramatically changed due to the mass copyright abuse. According to Google sources, the
photographer has a photo which has been infringed 5500 times [17]. In recent judicial cases,
Mr. Zolotukhin has gotten over 2 million tenge for copyright violation. According to the case,
some photos of the photographer were infringed by local companies from 2016 to 2019 years.
Despite the fact that the defendants refused the claim by arguing that the photos were taken
from open source where there was no information allowing to identify the author, the court
decided the case in favor of the claimant, since there was no an author contract between parties
[18].

The common issues related to copyright abuse on the digital landscape is plagiarism.
Plagiarism involves publishing another person’s work, either in whole or in part, under the
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name of someone who is not the original author on the internet. It also includes falsifying,
altering, or deleting information - especially in electronic form - related to rights management,
without the consent of the copyright holders or the individuals responsible for managing these
rights.

One of the high-profile lawsuits related to plagiarism in Kazakhstan was the case of web
series named as «5:32». A claimant, Mr. Dzaldinov brought lawsuit against LTD «Salem Social
Media» and required to get around 15 000 monthly calculation index(MCI) (one MCI is 3 692
tenge) for plagiarism issues and 300 mln tenge as a compensation for moral damage. Later,
the court found out that the screenwriters of the web series, indeed plagiarized some facts
and stories from the claimant’s book. The defendants refused all facts related to copyright
infringement [19].

Moreover, Yakubova and Yakubov argue that in terms of the plagiarism, there is no need
to publish a work relied on plagiarism, in many cases it can be enough to find it in the part of
another work like dissertation or scientific article. The primary characteristic of plagiarism lies
in the legal ramifications associated with claiming copyright over someone else’s work. While
the concept of plagiarism appears straightforward, its boundaries remain ambiguous. In reality,
plagiarism can sometimes be confused with other related actions. Consequently, unauthorized
use, reproduction, or publication of copyrighted material by others does not necessarily
constitute plagiarism [14].

A distinct category of online violations is copyright piracy, particularly internet piracy, which
includes copying and distributing musical compositions, sharing copies of films or television
programs through computer networks, and unlawfully distributing authors’ works.

A key challenge in combating piracy is the support which receives from online communities,
including the formation of political movements advocating for unrestricted information sharing
on the internet, protests defending sites shut down for hosting unlicensed content, and hacker
attacks targeting government websites in various countries.

A common method for sharing content, both legally and illegally, online is through the P2P
protocol. The challenge in addressing torrent site activity lies in the fact that these sites do not host
the copyrighted material directly; instead, they provide links to individuals who hold the content.
These individuals may be located in different countries, making enforcement difficult [20].

In short, it is plausible to say that the existing copyright approach of Kazakhstan appears
to be more and less inappropriate to address copyright protection in the digital environment.
To be aligned with the modern conditions of digital environment, in our opinion, Kazakhstan
needs to take some technological measures and approaches related to copyright protection.

Results

As above said, copyright violation or infringement tends to be a serious threat to creativity
and innovation and with digital technologies such a problem has achieved an unprecedented
level. To protect the rights and interest of authors and right holders, some scholars offers to
use certain technological counter measures. Thus, the following technological measures are
recommended to provide better copyright protection.
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1.Blockchain technology.

Blockchain is a form of distributed ledger technology that organizes value-exchange
transactions into sequential blocks. Each block is linked to the one before it and is permanently
recorded across a peer-to-peer network, utilizing cryptographic methods for trust and security.
This system preserves a consistent state, agreed upon by all participants, without the need for
a central authority or mutual trust.

Blockchain introduces a new approach to data storage security grounded in decentralization.
Its key features include:

Transparency: All data on the blockchain is publicly accessible, making it resistant to arbitrary
tampering and easily subject to audit.

Redundancy: Each user of the blockchain system possesses a copy of the data, ensuring that
it cannot be easily taken offline due to system failures or malicious activities by external parties.

Immutability: Altering records on the blockchain is extremely challenging and requires
consensus as defined by the protocol (e.g., agreement from the majority of blockchain users).
Therefore, the integrity of the records is upheld by the inherent properties of the underlying
code rather than the identities of those operating the system [21].

This ledger logs duplicate works transmitted through a computer system, encoded with
specific digital codes that uniquely identify them. With this recorded information, individuals
can trace the history and verify the origin of the media content. This preventive capability sets
blockchain apart from other technologies and is regarded as the most effective solution to
address copyright issues in the digital environment [22].

2. Watermarking technologies.

Watermarking is a digital tool which is used to protect certain copyrighted works. It should
be noted that watermarking can be used in multimedia sources such as text, images, audio and
video without decreasing the quality of such works. Most experts agree that watermarking is
an effective method to protect copyrighted works where copyright owners can monitor their
works and prevent the works from illegal copying. A recent study has demonstrated that the
ownership of academic works can be enhanced through watermarking tools such as a Digital
Object Identifier with Quick Response Code (QR Code) [23].

Watermarking is a preventive technique that embeds the author’s signature or a unique mark
into the original work, making unauthorized duplication difficult and enabling recognition of
the author’s ownership through this distinctive sign or mark [12].

In brief, it would be fair to say that digital watermarking technology can solve the problems
concerning unauthorized use of copyrighted works.

3. DRM tools.

Encryption involves converting information into a coded format, concealing its true meaning
to safeguard data. Its main purpose is to maintain the confidentiality of digital data, whether
stored on computer systems or transmitted over networks, such as the internet. DRM uses
encryption to limit access to digital content and prevent unauthorized copying and sharing of
copyrighted materials like music, movies, and e-books, effectively helping to combat piracy.
Through DRM, copyright holders can electronically control the use of their works. Typically,
a DRM system begins when the copyright owner provides the digital content to a service

78 N24(149)/ 2024 JLH. ['ymunes amoindarel Eypaszus yammuoik yHueepcumeminiy XABAPILBICHI.

KyKblK cepusicol
ISSN: 2616-6844. elSSN: 2663-1318



Protecting copyright in the Internet age: The Kazakhstani perspective

provider, which then incorporates it into an asset management system that regulates its usage.
By managing access and enabling content to be streamed upon verification, DRM minimizes
unlawful use of digital media [24].

Conclusion

But not least, copyright protection in the digital landscape is a complicated issue. In relation
to Kazakhstani legal framework, there is a lack of norms related to the legal regulation of the
copyrighted works in the internet, including the main participants of such environment, ISPs.

In this context, we deem it essential to prioritize amending Article 6 of the Law of the Republic
of Kazakhstan «On Copyright and Related Rights» to include copyright objects in electronic or
digital form.

It is proposed to incorporate definitions related to information intermediaries into the
terminology of the Law of the Republic of Kazakhstan «On Informatization» This law would
also outline their rights and obligations concerning copyright objects on the internet.

Provisions requiring mandatory pre-trial dispute resolution between authors/rightsholders
and providers should be incorporated into Article 49 of the Law of the Republic of Kazakhstan
«On Copyright and Related Rights».

In addition to the existing legal framework, authors and right holders in Kazakhstan ought
to use contemporary technological measures such as blockchain and watermarking tools to
protect their works and prevent illegal duplication.
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WHTepHeT A3dyipiHae aBTOPJIBIK KYKBIKThI KOpray: KasakcTaHHBIH, 6aFbIThI

AnpgaTtna: ABTOpJIBIK KYKbIK aBTOpJIap MeH aBTOPJIBIK, KYKbIK HesepiHe 3/iebu, KepKeM,
MY3BbIKaJIbIK, K9He 6acKa Jia lbIFapMallbLIbIK, TYbIH/BLIAP KYPbLJIFaH COTTeH 6acTtan 6epineni. bepx
KOHBEHIIUSIChI, SUSATKEPJIIK MEeHIIIIK KOHIHAEeri AYHUEXY3iMiK yibIM (3M/Y) XasbIKapasblK IapTTaphbl
*KoHe «ABTOPJIBIK KYKBIK *K9He cabaKTac KYKbIKTap Typasbl» KazakcTaHHbIH 3aHbl CUSIKThI Kelbip
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ipresii KYKbIKTBIK, Heriszep aBToOpJiap MeH KYKbIK UeJsiepiHiH KYKbIKTApblH TaHY K9He Kopfay YLIiH
KYpbUIFAHbIH aTall ©TKeH >XeH. MHTepHeT, ys/ibl TesedoHAAp, 3J1€KTPOHAB] KiTanTap, a/eyMeTTiK
MeJHa K9He OacKasapbl CUAKTbl LUQPJBIK TeXHOJOrMsJapAblH Naija 60Jybl KYPTLIbLIBIKKA
aBTOPJIBIK KYKbIKIEeH KOpPFa/IfaH TYbIHAbLIAp/Abl OHAH, ap3aH >KoHe XbLIJAM >KacayFfa, KebeHuTyre
»K9He TapaTyfa MYMKiHJAiK 6epfi. Ajaiifia, >koFaphbl/Jia aTaliFaH MyMKiHJIKTepZeH 6acKa, nudpaaHblpy
IJIarMaT, aBTOPJIBIK, KYKbIKOY3YLIBLIBIK CUSKTBI KypZeJsi Macesesepre akejJi, MyHJAa KapalnalbIM
naiajaHylibliaap aBTOpJIapAblH, pyKCcaTbIHChI3 MaTepraAapAbl Kellipil, TapaTa 6actasbl. COHbIMEH
KaTap, aTajJfaH MaKaJaZa aBTOPJBbIK KYKbIKTbl KOpPFay/[blH KOJJAHBICTaFbl YJITTBHIK PeXUMIi OyJ
MaceJiesiep/i elyie THiMci3 60JibI KepiHeTiHi aTan eTiazil.

MakasiaHblH, MaKcaTbl- OTaH/bIK 3aHHaMaJjJap LUQPPJBIK cajafaFbl aBTOPJIBIK KYKbIKTbl OY3y/bl
peTTel ana Ma JiereH MaceJsieHi KapacTeIpa oThIpbln, KazakcTaHarbel aBTOPJIBIK, KYKBIKThI KOPFay/blH
aFbIMJIaFbl KaFAalblH TaJJay. byl Maka/saHbIH KaHaJbIFbl LUQPJBIK OpPTaJa aBTOPJIbIK, KYKbIKThI
KOpFayZbl KYLUIEUTY YIIiH aKIapaTThIK AeJAa/1ap/AblH XKayanKepurijiri, 6JI0K4elH xoHe cy beriepi,
Digital Rights Management (DRM) TexHo 10T Hs1/1Iapbl CUSKThI Ke16ip 3aHHaAMaJ/IbIK K9HE TEXHOJIOTUSJIBIK
HapaJjiap/bl eHrisy 6oJibll Tabbl1aAbl. JKoFapblja aTajafaH Macesiesepi Leny yiliH aBTop HeTrisiHeH
JUa/leKTUKAJIBbIK, XYHeJliK-KypbLIbIMABIK, CaJbICTbIPMaJ/Ibl-KYKBIKTBIK 9He (OopMasibl-KYKbIKTBIK,
CUSIKTBI Kelbip Herisri apicTepre xyrineni.

Ty#iH cesaep: aBTOPJBIK KYKbIK, aBTODJIBIK KYKbIKTbl Oy3y, HHTepHeT, aKNapaTTbIK, JeJjaJl,
OGJIOKYEWH TEXHOJIOTHSCHI, CY TaH6AChl TEXHOJIOTHACH], DRM.

A.K. ApoHOB
Magqsut Narikbayev University
(e-mail: an_aronov@kazguu.kz)

3amuTa aBTOPCKUX NpaB B anoxy UHTepHeTa: B3miA/J KasaxcraHa

AHHOTanusA: ABTOPCKOe IpaBo NPeJOCTaBISAETCS aBTOPAM U NPaBO006JIaiaTesIM JUTEPATYPHbIX,
Xy[0KECTBEHHbIX, MY3bIKaJbHbIX U APYTMX TBOPYECKUX MPOU3BEJEHUN C MOMEHTA UX CO3JAHUS.
CinenyeT OTMETUTb, YTO HEKOTOpble QyHJaMeHTa/ibHble NpPaBOBble paMKH, Takue Kak bepHckas
KOHBEHIIHUs], MeXayHapoaHble joroBopbl BOUC v 3akoH Pecny6sinku Kazaxcran «06 aBTOpCKOM IpaBe
Y CMEXHbIX MTpaBax», ObLIN CO3/IaHbl JJis MIPU3HAHUS U 3allUTHI IPaB aBTOPOB U MpaBoobJajaTesne
Bo BceM Mmupe. [losiByieHHe mUPPOBBIX TEXHOJIOTUH, TaKUX Kak UHTepHeT, MOOUJ/IbHBIE TesePpOoHBI,
3JIEKTPOHHblE KHUTH, COLIMA/IbHbIE CETH U JIpyrue, MPe0CTaBUJIO 0OIECTBEHHOCTH BO3MOXKHOCTh
C03/1aBaTh, BOCIIPOM3BOAUTh M PACIPOCTPaHSATh NPOU3BEAEHUS, 3alllMlleHHble aBTOPCKUM IPaBOM,
npolie, JielieBsie U 6bicTpee. OHAKO, TOMUMO BhIlIENepeYHCIeHHBIX BO3MOXKHOCTEH, IUPOBU3aALUS
TaK>Ke NMPUBeJia K BOSHUKHOBEHHUIO CJIOXKHBIX MPO6JIEM, TAKUX KaK IIJIaTUAT, TUPATCTBO B I[eJIAX 3aIUThI
aBTOPCKUX PaB, KOTr/la 00bIYHbIE 0Jb30BATEN Hauya/Id KOMMUPOBATh U PACIPOCTPAHATL MaTepUabl
0e3 paspelleHUs aBTOPOB. boJiee TOro, 661710 OTMEUYEHO, YTO CYIIeCTBYIOINH HAIMOHAIbHBIA PEXXUM
3alUThl AaBTOPCKUX MpPaB, MO-BUAUMOMY, HeaGPEeKTHUBEH AJis pellleHus 3TUX npobseM. llenb cratbu
- MpoaHa/JM3UPOBATh TEKYILYI0 CUTYallMI0 C 3alllMTOM aBTOPCKUX MpaB B KasaxcTaHe, pacCMOTpeB
BOIIPOC O TOM, MOXET JIM HallUOHaJIbHAsI MpaBoBasi 6a3a CIPABUThCS C HAPYIIEHHEM aBTOPCKUX NPaB
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B [udpoBoi chepe. HoBH3HA 3TON CTAaThbU 3aK/II0YAETCH B BBEJIEHUU HEKOTOPBIX 3aKOHOJAaTEIbHbIX
M TEXHOJIOTUYECKUX Mep, TAKUX KaK OTBETCTBEHHOCTb MH(POPMAILMOHHBIX [TOCPEJHUKOB, 6J10K4YeH
Y BOZsIHble 3HAKH, TexHosoruu Digital Rights Management (DRM) g/ ycusieHUst 3aUThl aBTOPCKUX
npaB B nudpoBoi cpese. [ia pelleHUs BblllleyKa3aHHbIX BONPOCOB aBTOP B OCHOBHOM MCIIOJIb3yeT
HEKOTOpble OCHOBHbIE I0pUAUYECKUE METO/Ibl, TAKHE KaK JHaJeKTUYeCKUN, CHCTEMHO-CTPYKTYPHBIH,
CPaBHUTEJIBHO-IIPABOBOW U GOPMaJIbHO-I0PUIUYECKHM.

Kiio4yeBble cjI0Ba: aBTOPCKOe NIPAaBO, HapylLleHUe aBTOPCKUX MpaB, UHTepHeT, UHGOPMaLlMOHHbIH
IIOCPeIHUK, TEXHOJIOTUSA 0JI0KYElH, TEXHOJIOTUA BOAAHBIX 3HakoB, DRM.
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